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THE ANNUAL EXHIBITION—FOREWORD 


CLEVELAND ART AND CLEVELAND HOMES 


ITH the opening of the Thirty-Fourth Annual Exhibition 

of Work by Cleveland Artists and Craftsmen, the Museum 
again expresses its belief in Cleveland as a creative city. Cleve- 
land’s artistic productions are always on display throughout 
the year in the Museum; for it is with intent and with pride that 
the many objects purchased from past shows for the permanent 
collections are shown with their peers in galleries of the Museum. 
However, a vastly greater number of works of art in various 
media by the artists and craftsmen of this community are used 
in innumerable Cleveland homes upon their walls and are 
utilized decoratively or in some practical fashion. The record of 
sales in thirty-three years of exhibitions is a spectacular one, 
17,615 objects for a total of $386,969.65, a figure which has not 
been even approached by any other community in America. It 
has been the faith between the Museum, the purchasers, and 
the artists which has brought about a condition in which the 
artist has been weighed and found not wanting by his fellow 
citizens. 

The radii of Cleveland’s influence are always expanding. 
The May Show has had a part in this; it is news of importance 
in the press of Akron, Buffalo, Detroit, Pittsburgh, Toledo, and 
Youngstown, and it draws its public not only from Cuyahoga 
County but from all the area which Cleveland touches. Many 
of the purchasers from these sections look forward to the 
exhibition as eagerly as do the Clevelanders who throng the 
galleries. Last year over 127,000 visitors created a record in 
attendance as well as a record in sales. 

The original exhibition in 1919 was sponsored jointly by The 
Cleveland Art Association and the Museum. While the Museum 
assumed the complete responsibility for running the exhibition 
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in the succeeding years, the Art Association always co-operated 
in every way. It has given money for Museum acquisitions; it 
has consistently purchased objects for its own Lending Collec- 
tion, each member having by membership the right to borrow 
a picture. The nominal annual fee for the Association provides 
purchase funds and gives the member the pleasure of enjoying 
in his home a fine art work for one year. 

The Horace E. Potter Memorial Award for Excellence in 
Craftsmanship, established three years ago, stresses outstanding 
merit. By this and other means, by consistent purchases, and by 
its profound belief in the artists and craftsmen, the Museum has 
marshaled public opinion and has given courage to the creative 
spirit. WILLIAM M. MILLIKEN 


JURY OF SELECTION 


Marcret Craver, Newburyport, Mass. 
D. Peat, Indianapolis, Ind. 
Zo.LTAN SEPESHY, Bloomfield Hills, Mich. 


IN CHARGE OF SALES 


Mrs. Paul Smith, in charge of sales, and her assistant, Mrs. 
Charles B. Gleason, will be in the galleries to assist visitors who 
desire information or wish to make purchases. 


REVIEW OF THE EXHIBITION 


In the more than three decades which cover the span of the 
May Shows, taste and techniques in painting have undergone 
radical changes. Not only are these changes noticeable in the 
subjects and moods of the pictures, in their color and presenta- 
tion; but it is evident that the artist’s whole visual experience 
has become one which has led him to reach beyond realistic 
visual interpretation to the expression of inner compulsions. 
These latter are presented on the one hand in stylized symbols 
constructed analytically, and on the other in emotional forms 
of a most personal nature. In all, one feels this year a widened 
horizon for the Cleveland scene, with new names, new styles, 
and new approaches. As formerly, the Jury awards give evi- 
dence of these tendencies. 

In OIL PAINTING, LANDSCAPE AND MISCELLANEOUS, the largest 
and most varied class, the awards include a special to John 
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Teyral for a group of two, “Abstraction, No. 2: Table Top” and 
“Abstraction, No. 3: Wall,” pictures rich in color and design 
and subtle in their combination of patterns and textures. A first 
prize went to Anthony J. Vaiksnoras for his ‘East Ninth Street 
Portal,” the subject matter of which is filled with mystery and 
overtones such as do not appear in the previous two abstrac- 
tions. Yet both the Teyrals and the Vaiksnoras are comparable 
in the rendering of surfaces and in their painting of mood. The 
second prize was given to Richard J. Anuszkiewicz for “Trolley 
Stop Still Life,” a painting which also emphasizes the same ele- 
ments. This picture, of a shelter with minute litter, creates an 
atmosphere of desertion and a feeling of departed activity, to 
which the color scheme also contributes. The third prize was 
awarded to Carl Gaertner for “Bay Road, Moonlight,” “Des 
Moines,” and “Sand, Sea, and Sandwiches,” three rich land- 
scapes, familiar in theme and handled in this artist’s character- 
istic manner. Honorable mentions were given to Alberta 
Cifolelli, Joan Kempsmith, and Sy Lachiusa. 

The second class, OIL PAINTING, PORTRAIT, contains fewer 
entries. There are always two approaches to work in this class: 
to render a specific likeness, accomplished and finished in tech- 
nique; and to make a semblance which emphasizes character- 
ization. The Jury awards went principally to pictures in the 
second category, of which the first prize, Robert C. Brisley’s 
“Jane,” a distinguished work in blacks and greens, is an 
example. The second prize, Sam Wayne’s “Houck,” is a small, 
carefully rendered picture, which lies midway between realism 
and characterization. The third prize, James A. Dillon’s “Olive 
Rose,” with its accentuated yellows and its restrained treat- 
ment, may be definitely considered as a type of characteriza- 
tion. Honorable mentions were given to Betty Hughes Crall 
and Norbert Lenz. 

Particularly outstanding are the next three classes, the first 
of which, OIL PAINTING, FIGURE COMPOSITION, contains many 
excellent and varied pictures. A special award was won by Lois 
Rossbach for a fine picture done in encaustic, “Note from a 
Primitive Instrument,” which has a beautiful color scheme and 
is pre-eminent in every respect. The Jury considered worthy of 
first prize a picture by Homer A. Weiner, “Down Yellow Sky 
Road,” which they found interesting for its abstract treatment 
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of an ironic subject. The second prize was taken by Joan E. 
Howell’s ““The Wall,” a painting the basic composition of which 
is also constructed of simple elements, in this instance the 
figures of three boys; it is sophisticated in its use of color in the 
planes and in the shadows cast by the figures placed against 
the wall; again, there are interesting overtones suggested by 
the urban atmosphere. The third prize, John Teyral’s “Foun- 
tain Figures,” a sharp contrast to the other pictures in the 
landscape class, represents a different aspect of this artist’s 
capacities from that shown in his abstractions. Honorable men- 
tions were taken by Richard J. Anuszkiewicz and Thelma 
Frazier Winter for two excellent pictures. 

OIL PAINTING, INDUSTRIAL has suffered a decline for several 
years, but is showing by the importance of the pictures entered 
recently a return to the vigor and freshness which characterized 
its beginnings. Perhaps the single most striking picture in the 
whole exhibition is “Scrap,”’ done in encaustic, by Dean Ellis, 
which was awarded the first prize in this class. The color 
scheme, inspired by the sulphurous and velvet browns of rusting 
irons, corroded copper and other metals, contains golden tones, 
violet shades, and slate blues; each hue exhibits considerable 
textural variety, the colors and forms all welded together into 
an abstraction which has a sensuously tactile effect. The second 
prize, by Sy Lachiusa, called “Rete: The Industrial City,” is a 
horizontal oblong composition showing golden evening light 
reflected upon ventilators, pipes, ducts, and trellised wires in a 
compositional scheme of great effectiveness, the whole set 
against a green-blue, ominous sky. The third prize, Kenneth 
Lipstreu’s ‘“Transformer,” is another presentation of abstracted 
industrial forms, in this instance making effective use of pinks 
and blue-greens which are suggestive of the colors of porcelains 
and electrical fixtures. Three excellent pictures by Carl Gaert- 
ner, Sigmund J. Shawkey, and Anthony J. Vaiksnoras, respec- 
tively, received honorable mentions in this class. 

The fifth class, OIL PAINTING, STILL LIFE, also affords the 
artist subject matter which can be treated either from an 
impersonal or from a distinctly personal viewpoint. The 
number of awards indicated the Jury’s approval of the quality 
of the work in this class. A special award went to Wray Man- 
ning for “The White Pitcher,” a design of utmost simplicity: 
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a pitcher with fruit placed against a limpid background of 
shaded greens and blues. By sparseness of means, by drawing 
with every line essential and meaningful, the canvas achieves 
rare quality. The Jury gave the first prize to a picture sharply 
different from this, Richard J. Anuszkiewicz’s “Cellar Inher- 
itance,” in which the artist manages to convey the textural feel 
of grained wood, dried leaves, and faded silk ribbon and com- 
bines his minute observations into a sensitively integrated 
picture. The second prize, Paul B. Travis’s “Flowers,” is, in 
contrast, brilliant in its palette and most accomplished in its 
power of suggesting the shape, feel, and even smell of the 
varied flowers making up the bouquet. The third prize, Nick 
Voglein’s “The Chessmen,” is a rich abstraction in browns. 
Four honorable mentions were awarded to excellent pictures by 
Richard Gosminski; Thomas Hunter; Paul Riba for a group; 
and John Teyral. 

MURAL AND DECORATIVE PAINTING is a class in which any 
medium may be used. Hence, a special award went to a large 
and imposing enamel, rich in color, by Doris Hall, entitled 
“Cithara”; and the first prize was granted to Clem Cykowski 
for four small oil panels, highly graphic and at the same time 
romantic, called “Serenade to the Night,” “The Courtyard,” 
“Toward the Night,” and “Vieux Carré.”’ The second prize was 
also awarded to enameling, this time for a group of three, 
beautiful in their restrained, well-ordered design, subtle color- 
ing, and exquisite taste, by Edward Winter, entitled “Briar- 
wood,” “Silver Leaf,” and “Toccata and Fugue.” If the third 
award, Viktor Schreckengost’s “The Apostles,” in a mixed 
water color technique, is added to the foregoing, the extent and 
variety of accomplishment in this class are amply illustrated. 
There were three honorable mentions for equally interesting 
designs by Dane Burr, Joan Kempsmith, and Lawrence Reiter. 

The pasTeEt class is usually smaller than the other classes; 
but this year it was large enough to warrant the Jury’s giving 
three awards, the first to Louis Penfield for “Willoughby,” a 
sensitive rendering of landscape; the second to Robert William 
Lee for “At the Playground”; and a third to Rose Mitchell 
for “Interlude.” 

As in the past, the class WATER COLOR impressed the Jury not 
alone by its size but by its quality also. Consequently there was 
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the usual large group of prizes. A special award was taken by 
George Beattie, Jr., for “Pisa,” a beautiful and luminous water 
color, opalescent in character, which shows the balloon mart 
with children against the wall of Pisa Cathedral. Viktor 
Schreckengost was given the first prize for a group of four, 
“Cone 04,” “Sun over the Sea,” “Land and the Sea,” and 
“Fish Forms,” brilliant achievements in pencil line drawing, 
with rich washes and clever and ingenious inventions in form 
and pattern. The second prize, for a group of four powerful 
water colors, “Blue Tiger,” “Tiger, Wind, and Storm,” “Tiger,” 
and “Tiger Hit by Lightning,” was received by Paul B. Travis. 
These pictures on the tiger theme are of the utmost intricacy 
yet sureness of design combined with resplendent color, which 
glows brightly. Wray Manning won the third prize for a group 
of three moody and imaginative water colors, ‘““Snow Fence,” 
“Dead End,” and ‘Forgotten Landing’’; and honorable men- 
tions went to eight runners-up whose work was worthy of 
honor: Gerald Garfield for a group of three; Carol A. Hamann; 
Rick Lenz; Miriam Smith Peck for a group of three; Glenn 
Moore Shaw; Sigmund J. Shawkey for a group of three; 
Bernard Marc Weiner; and Robert E. Woide. 

In the following six classes few prizes were given, often 
because the classes were too small. In 1nLusTRATION an honor- 
able mention only was given, to Jim Fisher. In rrEEHAND 
DRAWING a special award was given to Lawrence Reiter for a 
group of three exceptional designs, medieval in style, ‘Saint 
George,” “Saint Sebastian,” and “Man of Wit.” A first prize 
went to Thelma Frazier Winter for “Carnival,” “Judgment of 
Paris,” and “The Maidens,” charming in conception and color 
and effective in their technical invention; a second, to Ernest 
F. de Soto for “The Blind Beggar”; and a third, to Francis J. 
Meyers for a group of two, ‘“‘Euclid Beach” and “Rain.” Honor- 
able mentions fell to Elizabeth Morse Bright, Thomas P. 
Emery, and Robert E. Woide. In prints Homer A. Weiner 
received a first prize in ETCHING AND OTHER INTAGLIO PROCESSES 
for “Votive Machines”; and Evelyn Wilson, a second for 
“Paraphernalia.” There were no other awards in this class, nor 
were there any in the classes of LITHOGRAPHY, SERIGRAPHS, or 
RELIEF CUTS. HENRY S. FRANCIS 
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The class of scutprureE is large and effective. Esther R. 
Samolar, for her expressive “Dramatic Moment” and the head, 
“‘Edith—An Impression,” received a first prize for the first time. 
They are vivid in their emotional characterization, have bulk 
and mass, and are both powerful and penetrating. Katharine 
Gruener Lange, as always, chooses her material well, black 
marble for three of her pieces, bronze for the fourth piece, a 
portrait study; she received second prize for the group. They 
all gain greatly from being in a final material, and their beauty 
of surface goes hand in hand with the subtlety and sophistica- 
tion of their modeling. A third prize was taken by the pensive 
and subjective ‘““The Dreamer,” by Rose Mitchell. Completing 
the prize group were two honorable mentions: Ugo Adriano 
Graziotti’s fine “Negro Head,” its slumbering intensity en- 
hanced by the dull yet silvery highlights of the lead, the unusual 
substance in which it is cast; and Joseph Bulone’s “Music.” 
The latter is an abstraction in tiny size but so conceived that 
it could well have been produced on any scale; in its idea it has 
great monumentality. 

Although the class includes some excellent entries, no awards 
were given in SCULPTURE IN woop because of the small number 
of works accepted. 

CERAMIC SCULPTURE continues its record as one of the most 
entertaining and individual classes. The “Pachyderm” by 
Viktor Schreckengost, given first, is stylized in color, in line, in 
form; the change in textures, and the bead-like eyes drilled in 
the carved clay accentuate the droll humor of this denizen of 
Africa, of India, and of the zoo and circus. The barnyard on 
the other hand is the inspiration for the “Hen” and “Rooster,” 
the two subjects chosen by Thelma Frazier Winter and awarded 
second prize. She has boldly formalized them and has added to 
the unglazed clay the beauty of an imaginative, enamel-like 
blue, with touches of white, which admirably fit her formal 
scheme. The third prize was given to Joseph Bulone’s “The 
Family”’; it shows quite another approach, that of serious con- 
vention, an abstracting of the forms so that the accidents of 
realism disappear and the symbol remains. Four honorable 
mentions concluded this class; how utterly different their points 
of view are can be judged from the subjects: the “Crucifix” of 
Ray Jay Ashdown with its serious intensity and spiritual 
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mood; the sly “Fox” of Mary Louise Babjak; the two diverting 
animal studies in unglazed clay by Ruth Cochran; and the 
group of five by Edris Eckhardt, which runs from solid animal 
studies and a wraith-like figure, which turns towards conven- 
tionalization, to the romantic figures evocative of the carnival 
and the dance. 

POTTERY as a Class has through the years achieved broad 
stature and solid brilliance. This year the prize awards carried 
that success forward. Viktor Schreckengost uses the technique 
of hewn clay in the three bowls and two vases unanimously 
honored by a special award. The three bowls are without decora- 
tion; they depend for their effect on free form and the effective 
but reticent contrast of dull glazes. The two vases are also free 
form; but on their rough brown surfaces the artist has painted 
very simply, in white, cream, or black, forms and symbols which 
are abstracted and treated with great surety in their decorative 
placing. In complete contrast are Frank Woodworth Rood’s 
nine pieces of stoneware, the first prize. Here the potting and 
the glazes are of paramount importance. There are wide variety 
in shape and form and always a sensitive certainty in the use 
of the glaze and in the decoration which fits the form. There 
are wonderful effects of depth beneath depth in the super- 
imposed glazes the artist uses on four of the eight pieces, 
and when he places the decoration on the others, it is with 
great awareness. The decoration seems to grow inevitably 
from the piece itself. Another wonderful group, placed second, 
is the ten by Charles Lakotsky. They are all of stoneware with 
the rather subdued colors which mark so much of the high- 
fired wares. In this potter’s work there is always quiet reserve; 
yet there is also, to those who will observe closely, the feeling 
of dynamic movement. His pieces still seem to rise with the 
whirl of the potter’s wheel. The glazes and the decoration recall 
the rich heritage of China and Japan, yet in their essence they 
are of today. Third prize went to a group of five pieces by 
Leza S. McVey. In them the artist is consciously endeavoring, 
in her use of free form, to bring her work close to the condition 
of sculpture. To supplement and support her scheme, she adds 
exquisiteness of texture and material; one shape becomes subtly 
precious, almost as if carved from marble or alabaster. Honor- 
able mentions went to three artists, Charles F. Mosgo, Dorothy 
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Nelson, and Harry S. Richardson. Each of them in the sound- 
ness of technique, in beautiful glazes, and in fine form empha- 
sizes the high stature of Cleveland ceramics. 

ENAMELING ON METAL is another field in which Cleveland 
leads. Here again, in the large number of artists and in the 
diversity of their work is the secret of true success. This year 
the special award was given in this class to Doris Hall for a 
group of ten. They have rare and distinguished color and beauti- 
ful design. While the prize was given to ten pieces, one of them, 
“Elissa Regina,” was singled out as well for another greater 
honor, the Horace E. Potter Memorial Award for Excellence 
in Craftsmanship. This memorial medal has now been awarded 
for four years and has been a means of stressing a quality 
which, in addition to taste and imagination, is the sine gua non 
for greatness in the crafts. Charles Bartley Jeffery’s group of 
nine was given the first prize. This artist has experimented with 
ecclesiastical subjects in various enamel techniques; and the 
cloisonné and ebony wall cross, ‘“The Evangelists,” is one of 
his happy adventures in this field. There are wall plaques as 
well as trays in his well-rounded and diversified entries. 

Rich and precious color is the basis of the appeal in the group 
of eight pieces by Kalman Kubinyi, awarded second. They have 
always something in them which recalls the surprises of the 
peacock’s lustrous tail. Kenneth F. Bates, sound and skillful 
craftsman, took third prize for ten, for bowls and plaques in 
which he employs to advantage opaque and translucentenamel; 
paillon, enamel on copper, and enamel on silver. Four honor- 
able mentions were given respectively to Edith Hogen Peck; 
Miriam Smith Peck; Anthony J. Vaiksnoras; and Edward 
Winter for a group of six. The pieces in Winter’s group show a 
base material new to him, as they are all enameled on silver 
and use for their effect the brilliance which this metal gives. 

If any criticism could be made of the class as a whole, and it 
applies to the entire group, it is that there is a continuous use 
in the bowls and plates of standard shapes, which are unimag- 
inative and not individual as works of art. 

JEWELRY as a class has made remarkable progress in the past 
few years. Here craftsmanship is the essential; and in that 
development in Cleveland there has come as well a new stress 
upon the contemporary in design, which is all-important. A 
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remarkable series of nine pieces by John Paul Miller richly 
deserved the special award. There are two necklaces, two 
pendants, a bracelet, a ring, earrings, and cuff links, each of 
unusual design. They have nothing which is traditional, yet 
they are never bizarre; instead, they have the simplicity and 
elegance which mark the great tradition. They have grown out 
of the past, and they are a link with the future. A finely 
designed and beautifully made bracelet and necklace brought 
first prize to Hannah T. Geissbuhler; and a second was given 
Kenneth Roy Caldwell’s interesting group of three. Eight 
enamel brooches by Charles Bartley Jeffery were awarded 
third; and the honorable mentions were won respectively by 
Margaret Russell, Urban G. Schwerzler, and Phyllis Lester 
Sloane. 

One of the happiest signs in American art is the emergence 
of a group of silversmiths whose work is a part of the contemp- 
orary world and yet ties in with the age-long tradition of 
silver. Cleveland is taking an important part in this movement; 
and the group of eight by Frederick A. Miller, given a special 
award in the class, SILVERWARE OTHER THAN JEWELRY, is visible 
proof of it. These pieces have elegance and beauty; they have 
simple form and are functional. A piece like his water pitcher 
has the flowing line and movement which are called forth by 
the actual use for which the object is intended. Of extreme 
elegance is the fine group which took first. They are by Doris 
M. Collin and are most worthy of the prize. A sterling vase by 
John Paul Miller was second, followed in turn by Ruth M. 
Erickson’s third; and an honorable mention was given to 
Caroline B. Goff, II. 

In FURNITURE good modern design and sound craftsmanship 
gave the primary award to Leon Gordon Miller for a low coffee 
table with metal inlay. Allan E. Kornmiller and Bob Shaw in 
that order took the other prizes. 

Ingenious and entertaining are the unusual entries of Dr. 
Bernie Cooper and his assistants in MISCELLANEOUS HANDI- 
crAFT. One of the pieces was singled out for a first prize, 
“Dinosaur—Habitat Timken,” a truly humorous use of the 
famous products of this firm. 

The wEavinc is of fine quality, and three awards were made: 
first to Marilyn Bauer for a bedspread of beautiful texture and 
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fine color; second to Maija Kansanen-Storseth for a very 
effective rug; third to Bertha G. Iglauer for a set of napkins 
and doilies in simple yet excellent taste. 

PRINTING ON FABRIC is another class which is developing 
admirably. Lawrence Reiter took the premier award for 
“Christ and the Saints,” an altar frontal of remarkable effec- 
tiveness. The artist has used this religious scheme with discre- 
tion and yet with a most inventive and moving understanding 
of significant conventionalization. Marian Simonsen was given 
second for a drapery fabric, good in design and restrained and 
distinguished in color. Alys Adele Lapp won third; and the 
two honorable mentions were taken, one by Anne Chapman, 
and the other by Phyllis M. Faber. 

An award of first was given in GLass to a beautiful modern 
stained glass window by Douglas Phillips. In woopcarvinc 
two honorable mentions were awarded to Doris M. Collin and 
Robert V. Fillous, respectively. 

In PHOTOGRAPHY, PORTRAIT AND FIGURE poignancy of effect 
and sculptural feeling brought the first prize to Albert Brody’s 
group of two. Leonard Zamiska’s second-prize group are beauti- 
ful and sensitive Mexican studies with fine composition and 
rich and thoughtfully used subject material. Third was awarded 
to Ed Nano; and the two honorable mentions were taken by 
Nancy Elaine Geggus and Jasper Wood. 

There was never a moment of hesitation in the judges’ 
minds in their first award for four in PHOTOGRAPHY, LANDSCAPE 
AND MISCELLANEOUS. Geoffrey Landesman’s “Industrial Ab- 
straction” was their unanimous first choice; yet the beauty of 
the artist’s three other prints made it necessary to enlarge the 
award to include a group of four. Second was given to Edward 
J. Solotko; third, to Peter Hastings; and the three honorable 
mentions went respectively to Lou Courtot, Godfrey Frankel, 
and John F. Trauger. WILLIAM M. MILLIKEN 


89 


pee 
mee 
‘ 
| 
| 


THE BULLETIN OF THE CLEVELAND MUSEUM OF ART 


AWARDS BY THE JURY 


PatnTING 
Landscape and Miscellaneous 


Special Award, John Teyral 


First Prize, Anthony J. Vaiksnoras 
Second Prize, Richard J. Anuszkiewicz 


Third Prize, Carl Gaertner 


Honorable Mention, Alberta Cifolelli 
Honorable Mention, Joan Kempsmith 
Honorable Mention, Sy Lachiusa 
Pantine 
Portrait 
First Prize, Robert C. Brisley 
Second Prize, Sam Wayne 
Third Prize, James A. Dillon 
Honorable Mention, Betty Hughes Crall 
Honorable Mention, Norbert Lenz 
Ou PainTING 
Figure Composition 
Special Award, Lois Rossbach 
First Prize, Homer A. Weiner 
Second Prize, Joan E. Howell 
Third Prize, John Teyral 


Subject 


Fc ay No. 2: Table Top 


Abstraction, No. 3: Wall 
East Ninth Street Portal 
Trolley Stop Still Life 
Bay Road, Moonlight 
Des Moines 


Sand, Sea, and Sandwiches 


uclid Reed Shop 
To Venice 
Canvas, Boats, Nets 


ouck 

Olive Rose 
Peter’s Viewpoint 


Regal Sue 


Note from a Primitive Instrument 


Down Yellow Sky Road 
The Wall 
Fountain Figures 


Honorable Mention, Richard J.Anuszkiewicz Butterfly Boy 
Honorable Mention, Thelma Frazier Winter Mardi Gras 


Or 
Industrial 
First Prize, Dean Ellis 
Second Prize, Sy Lachiusa 
Third Prize, Kenneth Lipstreu 
Honorable Mention, Carl Gaertner 
Honorable Mention, Sigmund J. Shawkey 


Scrap 

Rete: The Industrial City 
Transformer 

Shoreway Construction 
The Switch Station 


Honorable Mention, Anthony J. Vaiksnoras Industry in Winter 


Ort! Paintine 
Still Life 


Special Award, Wray Manning 

First Prize, Richard J. Anuszkiewicz 
Second Prize, Paul B. Travis 

Third Prize, Nick Voglein 

Honorable Mention, Richard Gosminski 


Honorable Mention, Thomas Hunter 
Honorable Mention, Paul Riba 


Honorable Mention, John Teyral 
Murat anp Decorative PAINTING 
Any Medium 


Special Award, Doris Hall 
Produced at Bettinger Corp. 


go 


The White Pitcher 
Cellar Inheritance 
Flowers 

The Chessmen 
Still Life with Fan 
Still Life with Umbrella 
Garage Still Life 
Bells 

Blue Starfish 

Nut Carrier 

Shell Arrangement 


Warrior 
Carnival Still Life 


Cithara 
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Group of Three Doris M. Collin 
FIRST PRIZE: SILVERWARE OTHER THAN JEWELRY 
FOR GROUP 


Three from the Group Prederick A. Miller 
SPECIAL AWARD: SILVERWARE OTHER THAN JEWELRY 
FOR GROUP 
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Five from the Group Charles Bartley Jeffery 
Woodwork by Joseph M. Wooddell 
FIRST PRIZE: ENAMELING ON METAL—FOR GROUP 


Eight from the Group Doris Hall 


SPECIAL AWARD: ENAMELING ON METAL 
FOR GROUP 
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Four from the Group John Paul Miller 


SPECIAL AWARD: JEWELRY 
FOR GROUP 


Group of Nine Frank Woodworth Rood 
FIRST PRIZE: POTTERY 
FOR GROUP 
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The White Pitcher 


SPECIAL AWARD: OIL PAINTING—STILL LIFE 


SPECIAL AWARD: WATER COLOR 


George Beattie, Jr. 


ee Wray Manning 
Pisa 


Fish Forms 


— 


Willoughby 


Viktor Schreckengost 
FIRST PRIZE: WATER COLOR 
FOR GROUP 


Z 


Louis Penfield 
FIRST PRIZE: PASTEL 


~ 
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Saint Sebastian Lawrence Reiter 


SPECIAL AWARD: FREEHAND DRAWING— 
ANY MEDIUM—FOR GROUP 


Christ and the Saints (detail) Lawrence Reiter 
FIRST PRIZE: PRINTING ON FABRIC 
Bedspread (detail underneath) Marilyn Bauer 


FIRST PRIZE: WEAVING 


VERN 
‘A He y 
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Cellar Inheritance Richard J. Anuszkiewicz 


FIRST PRIZE: OIL PAINTING—STILL LIFE 


Carnival Thelma Frazier Winter 
FIRST PRIZE—FREEHAND DRAWING—ANY MEDIUM 
FOR GROUP 


~ 


Table 


Leon Gordon Miller 
Cabinet Work by Variety Cabinet Company 
FIRST PRIZE: FURNITURE 


Dinosaur—Habitat Timken 


Dr. Bernie Cooper, Steve Jenso, Louis Gegenheimer 
FIRST PRIZE: MISCELLANEOUS HANDICRAFT 
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Decorative Paintine (Continued) Subject 
y 
to Night 
e Courtyar 
First Prize, Clem Cykowski Toward the Night 
Vieux Carré 
Briarwood 
Second Prize, Edward Winter Silver Leaf 
Toccata and Fugue 
Third Prize, Viktor Schreckengost The Apostles 
. Honorable Mention, Dane Burr Heavenly Music 
Honorable Mention, — Kempsmith Italian Fantasy 
Honorable Mention, Lawrence Reiter Sanctity 
PasTEL 
First Prize, Louis Penfield Willoughby 
Second Prize, Robert William Lee At the Playground 
Third Prize, Rose Mitchell Interlude 
Water Cotor (1ncLupiInc TEMPERA) 
Special Award, George Beattie, Jr. Pisa 
Cone 04 
First Prize, Viktor Schreckengost 
Sun over the Sea 
Tiger 
iger 
Second Prize, Paul B. Travis Tiger Hit by Lightning 
Tiger, Wind, and Storm 
Dead End 
Third Prize, Wray Manning Forgotten Landing 
Snow Fence 
Amusement Park 
Honorable Mention, Gerald Garfield Regatta Day 
Rooftops and T.V. 
Honorable Mention, Carol A. Hamann Conversation 
Honorable Mention, Rick Lenz Aftermath 
Trilogy, Part 1 
Honorable Mention, Miriam Smith Peck Trilogy, Part 2 
Trilogy, Part 3 
¢ Honorable Mention, Glenn Moore Shaw Sic Transit Gloria Mundi 


Green House Fantasy 


Honorable Mention, Sigmund J. Shawkey {Saturay Night in New York City 


Honorable Mention, Bernard Marc Weiner 
Honorable Mention, Robert E. Woide 


Gray Vase 
Corrugations in Black and White 
Cotton Bouquet 


ILLUSTRATION 
Any Medium 
“Hot Dog” 
Honorable Mention, Jim Fisher 
They Went That-a-Way” 
FREEHAND DRAWING 
Any Medium 
Man of Wit 
Special Award, Lawrence Reiter Saint George 
Saint Sebastian 
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FREEHAND Drawine (Continued) 


Medium 
First Prize, Thelma Frazier Winter 


Second Prize, Ernest F. de Soto 
Third Prize, Francis J. Meyers 


Subject 


Carnival 

of Paris 
he Maidens 

The Blind Beggar 
Euclid Beach 


Rain 


Honorable Mention, Elizabeth Morse Bright Neglected Cotton Field 


Honorable Mention, Thomas P. Emery 


Honorable Mention, Robert E. Woide 


ErcuHInG AND OTHER INTAGLIO PROCESSES 


First Prize, Homer A. Weiner 
Second Prize, Evelyn Wilson 


Scutprure In METAL or Strong, on MopELs FoR 


First Prize, Esther R. Samolar 


Second Prize, Katharine Gruener Lange 


Third Prize, Rose Mitchell 
Honorable Mention, Joseph Bulone 


Arc Welder 
Trapped 


Votive Machines 
Paraphernalia 


Dramatic Moment 
Edith—An Impression 
Black Cockerel 
Carousel 

Colleen 

Dark Interlude 

The Dreamer 

Music 


Honorable Mention, Ugo Adriano Graziotti Negro Head 


Ceramic ScuLPTURE 


First Prize, Viktor Schreckengost 
Second Prize, Thelma Frazier Winter 
Third Prize, Joseph Bulone 


Honorable Mention, Ray Jay Ashdown 
Honorable Mention, Mary Louise Babjak 


Honorable Mention, Ruth Cochran 


Honorable Mention, Edris Eckhardt 


Potrery 


Special Award, Viktor Schreckengost 


First Prize, Frank Woodworth Rood 
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Rooster 

The Family 
Crucifix 

Fox 

brosia 

and Chloé 
Day’s End 

Inertia 

— to Remember 
Sheba 

Vernal Equinox 


Bowl: Canoa 
Bowl: Corm 
Bowl; Ovate 
Vase: Echo 
Vase: Of the Sea 


(Stoneware Bowl, Apple-Ash and 
Iron Glaze 

Stoneware Bowl, eg Glaze 

Stoneware Shallow Bowl, Design 
in Apple-Ash Glaze 

Stoneware Jar, Ash Glaze 

4 Stoneware Jar, Superimposed Glaze 

Stoneware J ar,Superimposed Glaze 

Stoneware Jar, Superimposed Glaze 

Stoneware Plate, Abstract, Copper- 
Blue Glaze 

Stoneware Plate, Superimposed Glaze 


Pachyderm 
Hen 
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Porrery (Continued) 


Second Prize, Charles Lakofsky 


Third Prize, Leza S. McVey 


Honorable Mention, Charles F. Mosgo 


Honorable Mention, Dorothy Nelson 


Honorable Mention, Harry S. Richardson 


PRINTING ON FasBric 


First Prize, Lawrence Reiter 
Second Prize, Marian Simonsen 
Third Prize, Alys Adele Lapp 


Honorable Mention, Anne Chapman 
Honorable Mention, Phyllis M. Faber 


Guass 
First Prize, Douglas Phillips 
WEAVING 


First Prize, Marilyn Bauer 
Second Prize, Maija Kansanen-Storseth 


Third Prize, Bertha G. Iglauer 


JEWELRY 
Special Award, John Paul Miller 
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Subject 
Stoneware Bottle, Slip Decora- 


tion 

Stoneware Bowl, No. 1, Celadon 
Glaze 

Stoneware Bowl, No. 2 

Stoneware Bowl, No. 3 

{Stoneware Bowl, No. 4 

Stoneware Bowl, No. 5 

Stoneware Covered fe No. 1 

Stoneware Covered Jar, No. 2 

Stoneware Covered Jar, No. 3 
Celadon Glaze 

Stoneware Plate 

Ceramic Form, No. 20 

Ceramic Form, No. 27 

Ceramic Form, No. 29 

Ceramic Form, No. 30 

Ceramic Form, No. 32 

Bowl, Blue-Green and Brown 

Bowl, White and Brown 

Bowl with Blue-Green Glaze 

Bowl with Glazed Design 

Bowl with Resist Design 

ay with Tan and White Glaze 
ar 

Vase 

Vase with Design 
Stoneware Plate 
Stoneware Vase 

{iss Bottle, Decorated 


Tuba Pitcher, Boar-Hunt Decor- 
ation 


Christ and the Saints 
And Fossils 
Textile 


Forest 
Birds 


The Passion 


Bedspread 
R 


ug 
Napkins and 
Doilies 


(Gold Intaglio Cuff Links 

Gold Leaf Pendant 

Gold Ring 

Gold Spider Earrings 

)Gold Spider Pendant 

Mobile Earrings 

Sterling Silver Bracelet 

Sterling Silver Necklace 

Sterling Silver Pendant Necklace 


ay 
| 
ae 
he 
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Jewe ry (Continued) Subject 
‘ Hinged Bracelet 
First Prize, Hannah T. Geissbuhler Hi 


Silver and Enamel Mobile Ear- 


rings 
Silver and Enamel Pendant 
Silver Pin: Spinner 


(Silver and Enamel Brooch, No. 1 
Silver and Enamel Brooch, No. 3 
Third Prize, Charles Bartley Jeffery Brooch; No. 7 
Silver and Enamel Brooch, No. 8 
Silver and Enamel Brooch, No. 9 
(Silver and Enamel Brooch, No. 10 
Honorable Mention, Margaret Russell Gray Enamel Pin 

Honorable Mention, Urban G. Schwerzler Silver Pendant and Chain 


Honorable Mention, Phyllis Lester Sloane Gray Pin 


Second Prize, Kenneth Roy Caldwell 


SILVERWARE OTHER THAN JEWELRY 


(Sterling and Ebony Martini Spoon 

Sterling Martini Pitcher 

Sterling Candle Holders 

Sterling — Dish with Walrus 
Ivory Fee 

Special Award, Frederick A. Miller ; = Fruit Bowl with Ebony 


Stering Salt and Pepper, No. 1 
Sterling Salt and Pepper, No. 2 
Sterling Water Pitcher with Ebony 


| Handle 


Sterling Bowl 
— Cream Pitcher and Sugar 


First Prize, Doris M. Collin 


Second Prize, John Paul Miller Sterling Vase 


Set: Sterling Creamer, Sugar, and 
Third Prize, Ruth M. Erickson Sugar Spoon with Ebony Tri 
Sterling Trinket Box, Plique-2- 
jour Handle 


Pair Reversible Sterling Candle- 
Honorable Mention, Caroline B. Goff, II stick-Nut Dishes 
Reversible Sterling Bowl 


ENAMELING on METAL 


(Akito and the Girls 
Alicia 
Special Award, Doris Hall Candy Dish: Bronze Splendor 
Candy Dish: Pageantry 
*Special Award: The Horace E. Potter Divoto 
Memorial Award for Excellence in Elissa Regina* 
Craftsmanship, Presented by his Former | Fragment of Summer 
Associates Malacoda 
Celebration 
Revelry 
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ENnamMELinG on METAL (Continued) 


First Prize, Charles Bartley Jeffery 
*Woodwork by Joseph M. Wooddell 


Second Prize, Kalman Kubinyi 


Third Prize, Kenneth F. Bates 


Honorable Mention, Edith Hogen Peck 


Honorable Mention, Miriam Smith Peck 


Subject 
(Enamel on Copper Tray, No. 1 
Enamel on Copper Tray, No. 2 
Enamel Plaque: Stencil Study 
Enamel Plaque: The Aviary 
Enamel Plaque: The Magi 
} Enamel Plaque: Victorian Gothic 
Silver Cloisonné and Ebony Wall 
Cross: The Evangelists* 
Silver Cloisonné Wall Shrine: 
Christ and Evangelists 
Silver Cloisonné and Rosewood 
Diptych: Heads of Christ and 
Mary* 


Cigarette Box 
[Sanguine 


(Caladium and Mimosa 
Fruit of the Tropics 
Gold-Banded Lilies 
Goldfish 

Guppies and Coral 
Hummingbirds 
Peacock 

Pink Honeycomb 
Silver Highlights 
Tension 


From the Sea 
and Leaves 


la mode 
Per Se 


Honorable Mention, Anthony J. Vaiksnoras Two Fish 


Honorable Mention, Edward Winter 


FurwniTure 
First Prize, Leon Gordon Miller 


Cabinetwork by Variety Cabinet Co. 


Second Prize, Allan E. Kornmiller 
Third Prize, Bob Shaw 


Executed by W. J. Lamb & Sons Co. 
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Silver Footed Bowl, Chartreuse 
and Gold Decoration 

Silver Footed Bowl, Citron and 
Gold Decoration. 

Silver Footed Bowl, Plum 

Silver Footed Bowl, Sapphire 

Silver Footed Bowl, Star Sap. 


phire 
Silver Hammered Oblong Bowl, 
Citron and Gold Decoration 


Table 


Lounge Chair 


Ceramic Coffee Table 
Rectangular Coffee Table 


| 
by 
Amber 
Assai 
A Tempo 
Bellezza 
Brio 
| 
‘ee 
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Woopcarvinc Subject 
Honorable Mention, Doris M. Collin go Salad 
utog 
Honorable Mention, Robert V. Fillous {tna Bowl 
Whaleback 


HanpicraFT 
First Prize, Dr. Bernie Cooper, Steve 


Jenso, Louis Gegenheimer Dinosaur—Habitat Timken 
PxHoToGRAPHY 
Portrait and Figure 
renice 
First Prize, Albert Brody 
Second Prize, Leonard Zamiska core Family 
Novillero 
Third Prize, Ed Nano Furnace Man 
Honorable Mention, Nancy Elaine Geggus ‘Best Location in the Nation” 
Honorable Mention, Jasper Wood 
PuHoToGRAPHY 


Landscape and Miscellaneous 
Industrial Abstraction 


First Prize, Geoffrey Landesman 
70-Ton Crane 

Second Prize, Edward J. Solotko Going to an Amish Wedding 

Third Prize, Peter Hastings Rainy Night 

Honorable Mention, Lou Courtot Brick and Steel 

Honorable Mention, Godfrey Frankel Early Morning, Provincetown 

Honorable Mention, John F. Trauger Steps in Pattern 

EXHIBITORS 
Abell, Richard Bjerstedt, Frank A. Bryson, Marion 
Adomeit, George G. Black, Lorin Bulkley, Dorothy 
Alfoldi, Clara Blau, Ervin P. Bulone, Joseph 
Anderson, Cecil M. Blazey, Lawrence Burke, Jane Margaret 
Andres, Avis Johnson Blazys, Alexander Burr, Dane 
Andres, Richard Bloomberg, Mrs.Edward C. Buschmann, Arthur D. 
Andrews, Mary Adelaide F. Blum, Helaine D. Buschmann, Gladys F. 
Anliot, Sara Mattsson Bolt, Russell A. Butor, Melvin 
Anuszkiewicz, Richard J. Bookatz, Samuel Caldwell, Kenneth Roy 
Archer, Mary Ellen Booth, Donald W. Campbell, Shirley Aley 
Ashdown, Ray Jay Borcenk, Frank Cass, ae Dorn 
8 Mary Louise Boynton, Henry P. Cate, R 
Bachtel, Clayton J. Braun, Ruth Morrow Chafee, ( Genevieve Koelliker 
Baka, Peter Bright, Elizabeth Morse Chamberlin, Price Albert 
Balkin, Max J. Brisley, Robert C. Chandler, Dor 
Barnes, Virginia R. Brodie, Agnes Chandler, W. H. 
Bates, Kenneth F. Brodie, George H. Chapman, Anne 
Bauer, Marilyn Brody, Albert Chatham, Salome G. 
Bauer, Sol A. Brooke, Frances Cifolelli, Alberta 
Beattie, George, Jr. Brown, I. Michael Cochran, Ruth 
ker, Mary Brown, James T. Cole, Helen 

Bettinger Corp. Brucker, Edmund Collens, Clarence L. 
Bidner, Robert Brudno, Mrs. Ezra Collin, Doris M. 
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Coombe, George B. 

Cooper, Dr. Bernie 

Corea, Sam 

Cornett, 

Courtot, Lou 

Cowden, Virginia 

Crall, Betty Hughes 

Cunningham, Mary Phillips 

Curry, Jane Francis 

Cutler, Margaret S. 

Cykowski, Clem 

Cykowski, George C. 

David, Adeline Wilkens 

Davidson, Myron R. 

Davis, David E. 

Davis, Harry 

Day, Ronald 

Deike, Clara L. 

DeMarco, Marco 

De Soto, Ernest F. 

Dewey, Mary Gates 

Dillon, James A. 

Dockstader, Frederick J. 

Dubaniewicz, Peter Paul 

Dular, Chester Robert 

Eckhardt, Edris 

Edelman, Merle 

Egert, Thalia 

Eiber, Jane 

Eisenberg, Marguerite 

Elliott, S. B. 

Ellis, Dean 

Emerine, Mary Ann 

Emery, Thomas P. 

Erickson, Ruth M. 

Eterovich, Anthony W. 

Faber, Phyllis M. 

Falardeau, Maybelle 
Muttart 

Farris, Corrine 

Ferris, Jean 

Fillous, Florence Y. 

Fillous, Robert V. 

Firestone, Katherine R. 

Fisher, Elsa 

Fisher, Jim 

Flint, Leroy 

Flory, Phoebe 

Ford, Charles S. 

Foster, Doris 

Fousek, Frank D. 

Fox, Freda L. 

Francis, Anna 

Frankel, Godfrey 

Frankel, Lillian Berson 

Frisbie, Ruth E. 

Fritsch, Kenneth H. 

Frosch, Norbert 

Fuller, Daniel 

Funk, Carl Edward 


Gaal, Francis 
Gaertner, Carl 
Gage, Marian Royce 
Gallagher, Dan 
Garfield, Gerald 
Gedeon, Mrs. Vance 
Gegenheimer, Louis 
Geggus, Nancy Elaine 
Geissbuhler, Hannah T. 
Gerard, Fred 
Gibson, Jan Blank 
Giorgi, Clement 
Giorgi, Fern M. 
Gizewski, Alice M. 
Godlewski, Marion 
Goff, Caroline B., IT 
Goldman, Mary 
Gorse, Frank 
Goslee, M. E. 
Gosminski, Richard 
Grauer, Gretchen 
Grauer, Natalie E. 
Grauer, William C. 
Graziotti, Ugo Adriano 
Greenberg, Gertrude Gery 
Guc, Edward A. 
Gustafson, J. K. 
Gutschmidt, Norman P. 
Hacker, Gerte 
Hahn, Harold M. 
Hall, Doris 
Hallman, Virginia G. 
Hamann, Carol A. 
Harkins, Dorothy 
Harris, James A. 
Hart, Eleanor Hotz 
Hastings, Peter 
Hecht, Janet A. 
Heffter, Jean Moodey 
Henderson, Buvetta 
Henderson, James B. 
Henning, Edward Burk 
Henninger, Virginia 
Sutherland 
Hess, Jeanette B. 
Hess, Roy P. 
Hewit, Mabel A. 
Hlobeczy, Jean Winslow 
Hlobeczy, Nicholas Carl 
Hoffman, Belle 
Hollingsworth, Audrey D. 
Horsburgh, Martha 
Horton, Clyde 
Horvath, Sally Simmons 
Howell, Alfred H. 
Howell, Harriet R. 
Howell, Joan E. 
Hunsicker, Harold Wesley 
Hunter, Thomas 
Hykes, Sterling V. 
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Iglauer, Bertha G. 
Ingalls, Eileen B. 
Ivey, Mary Frances 
Jankowski, Joseph P. 
Jeffery, Charles Bartley 
Roland J. 

enso, Steve 
Jicha, Charles 
Jicha, James F. 
John Huntington Polytech- 

nic Institute 

Arthur J. 

ohnson, Thano A. 
Bud 

ones, Marvin J. 
Joseph, Charles 
Kansanen-Storseth, Maija 
Kashian, Nazen K. 
Kastner, John B. 
Katona, Paul D. 
Kavanagh, Jean 
Kempsmith, Joan 
Kennon, Dorothy Rutka 
Kinoshita, Masao 
Kitner, Harold 
Kornmiller, Allan E. 
Kramer, Albert J. 
Kubinyi, Kalman 
Kuhlman, Barbara Louise 
Lachiusa, S 
Laessig, Robert H. 
Lakofsky, Charles 
Lamb, W. J., & Sons Co. 
Land, Jerome 
Landesman, Geoffrey 
Lang, Andrew A. 
Lange, Katharine Gruener 
Lapp, Alys Adele 
Larcey, William J. 
Larson, Allan S. 
Lawrence, Alice Lauffer 
Lebovitz, Morris 
Lee, Robert William 
Lenz, Norbert 
Lenz, Rick 
Lev, Bernard 
Lichtenstein, Roy F. 
Lipstreu, Kenneth 
Lipstreu, Roy E., Jr. 
Lombardo, Mari Ann 
Luka, Thomas 
McClean, Clara 
McCracken, Grace Anglada 
McFadyen, Elizabeth C. 
MacKenzie, Gertrude 
MacKenzie, Robert 

Alexander 

McKinley, Elvira C. 
McVey, Leza S. 
Manbeck, Dorathee G. 


H 
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Manning, Wray 
Manzler, Lorna 
Martin, Louis 
Mateer, James K. 
Matjasic, Ray 
May, Geraldine G. 
May, Maxine 
Meister, Suzanne Carol 
Melden, Morley G. 
Mellen, Margaret Riggs 
Meyers, Francis J. 
Mieczkowski, Edwin 
Miller, Carol Hagaman 
Miller, Frederick A. 
Miller, Paul 
Miller, Leon Gordon 
Miller, Mary G. 
Miller, Polly 
Milota, Edward E. 
Mitchell, Rose 
Mizen, Clare Anne 
Moore, Hugh 
Moore, 
Morris, Virginia 
Morrison, Doris 
Mosgo, Charles F. 
Moss, Ruth Mielziner 
Moyer, Robert M. 
Mumford, Forney L. 
Munger, Marguerite 
Myers, Frances Dydek 
Myers, ack Frederick 
ano, 
Natko, Jo 
Natko, Michael 
Nelson, Dorothy 


Penfield, Louis 

Perton, Irwin 

Peterka, Joyce 

Phillips, Charles H. 
Phillips, Douglas 
Pompili, Eleanor 
Potter and Mellen, Inc. 
Poulsen, John 


Prochaska, Richard C. 
Puskas, John F. 

Quin, Jeffrey E., Jr. 
Ranney, Helen 
Raulinaitis, Vytautas R. 
Reeves, Robert L. 
Reifman, Louise J. 
Reinker, Dale B. 
Reiter, Lawrence 
Remley, Mary Dirks 
Riba, Paul 

Rich, Berni 

Richard, Caroline Pickands 
Richardson, Harry S. 
Richmond, Willard P., Jr. 
Rodgers, Dorothy Jean 
Rogers, Mary-Lyell 
Rood, Frank Woodworth 
Rood, Henry A. 

Rood, Nana W. 

Ross, George M. 
Rossbach, Lois 

Ruskin, Lonnie J. 
Russell, Margaret 
Samolar, Esther R. 
Sargous, Flora Wayne 
Sarisky, Michael A. 
Savas, James 

Sawhill, Marion 
Sawhill, Richard M. 
Schatz, R. A. 
Schechtman, Joseph L. 
Scheele, Carl H. 
Schmeckebier, Laurence 
Schoener, Jason 
Schrauf, Leroy 
Schreckengost, Viktor 
Schultz, Albert E. A. 
Schwerzler, Caroline 
Schwerzler, Urban G. 
Selby, John S. 

Severin, Helen 

Shaw, Bob 

Shaw, Elsa V. 

Shaw, Glenn Moore 
Shawkey, Sigmund J. 
Sherwin, Kathleen Burke 
Shewitz, Newson H. 
Shogren, Kinley Tener 
Silberger, Manuel G. 
Simonsen, Marian 
Simpson, Marian Berry 
Sinz, Walter A. 
Slaughter, Paul 

Sloan, Nancy 

Sloane, Phyllis Lester 
Smeltz, Barbara Spencer 
Smith, Anne — 
Smith, Joan Hang 
Smithsi, Roza Lupis 


IIo 


Solitario, 

piller, Ma 

Stoll, Rolf 

Stone, Ivy Goldhamer 

Sylvester, Dominick 

Szczepko, Thomas 

Tarris, Clarence C. 

Teyral, John 

Thomas, Florence Todd 

Trauger, John F. 

Travis, Jane 

Travis, Paul B. 


Van Epp, Mildred 
Van Loon, Victoria 
Browning 
Vargo, John, Jr. 
Variety Cabinet Company 
Veit, David W. 
Voglein, Nick 
Wagner, Ruth Towle 
Walquist, Mildred 
Walsh, Grace A. 
Walsh, Ronald 
Walters, Ellen V. 
Ward, Edwin J. 
Wasserman, Glenn R. 
Wayne, Sam 
Weiner, Bernard Marc 
Weiner, Homer A. 
Weiser, Raymond 
Weiss, Jerry 
Wike, Viola S. 
Wilcox, Frank N. 
Wilkenloh, Lillian 
Williams, Katherine L. 
Williams, Ruth C. 
Wilson, Evelyn 
Winebrenner, Cal 
Winter, Edward 
Winter, Thelma Frazier 
Witt, Mabel F. 
Woide, Robert E, 
Wood, Jasper 
Wood, Kenneth A. 
Wood, Ruth Diehm 
Wooddell, Joseph M. 
Wrobbel, John Paul 
Wyman, Carl 


Zaboly, T. 
Zamiska, Leonard 
Zapp, Marilyn 
Zerlin, Robert 


= Mary | 
; Usher, Thomas Lee 
Vaiksnoras, 
ued Vaiksnoras, Loretta Harris 
Newhauser, Herman 
ae Niebes, Dorothe Lou 
Noble, Liza 
Novak, Steve 
pee Nuckolls, Elwood Davis 
O’Hara, Jean 
Orlik, Roman Andrew 
O’Sickey, Algesa 
O’Sickey, Joseph B. 
Owensby, L. Millard i 
Pavlick, Charles 
Pearce, Mary M. ~ 
Peck, Edith Hogen 
Peck, Miriam Smith 
Wyman, Claire 
Young, Quinter 
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SUMMER EDUCATIONAL PROGRAM 


Children’s drawing classes will be open to anyone between six 
and sixteen years, regardless of Museum membership. One adult 
course may be taken for university credit; Museum members 
(other than $5.00 members) admitted to this course as auditors. 
Further details may be obtained from the Educational Office, 
GArfield 1-7340. 
FOR YOUNG PEOPLE 
Outdoor Sketching Classes in the Fine Arts Garden. Tuesday, 
June 17, through Friday, July 25, 9.30 to 11.30 a.m. Younger 
groups (6 through Io years) meet on Tuesdays and Thursdays; 
older groups (11 through 16 years) on Wednesdays and Fridays. 
On rainy mornings the classes will meet in the galleries to sketch 
from pictures in the Museum collections. If necessary, registra- 
tion will be limited in order to control the size of classes. Fee for 
tuition and materials, $5.00. Registration in the Department of 
Education. 
Free Gallery Classes on Saturday Mornings. Saturdays, 10.00 to 
12.00 m., throughout the summer. For young people from 6 
through 16 years. 
FOR ADULT MEMBERS 
Flower and Garden Photography, by William E. Ward. Wednes- 
days 10.00-12.00 m., beginning May 14. In co-operation with 
The Garden Center of Greater Cleveland. Five meetings. (Free 
to Museum members. Open to Garden Club or Garden Center 
Members on payment of $5.00.) 
Outdoor Sketch Club for Amateurs, by Price A. Chamberlin. 
Saturdays, 2.00-3.30 p.m., beginning June 7. 
Stylistic Analysis: Historic Styles in the Various Arts, by Thomas 
Munro. Mondays through Fridays, 9.30 to 10.50 a. m., begin- 
ning June 17. (Given for credit on payment of tuition to West- 
ern Reserve University.) 
FOR ADULT MEMBERS AND PUBLIC 

Homes and Gardens, \ed by Marguerite Munger with guest 
speakers, Fridays at 2.00 p. m., beginning May 2. 

May 2 Your Home and Its Art William M. Milliken 

May g Homes Are for People Robert A. Little 

May 16 Gardens for Present-Day Living Arnold M. Davis 

May 23 The Happy Mood in Home Decoration 

Austin J. Shannon 
III 
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CALENDAR FOR MAY, 1952 


Friday 2. 
Saturday 3. 
Sunday 4 
Wednesday 7. 
Friday 9. 
Sunday 11. 


2.00 p. m. 


1.30 p. m. 


2.00 p. m. 
3.00 p. m. 


5-15 p.m. 


8.00 p. m. 


8.15 p. m. 


2.00 p. m. 


8.15 p.m. 


2.00 p. m. 
3.00 p. m. 


5.15 p.m. 


Wednesday 14. 10.00 a. m. 


Friday 


Sunday 


16. 


18, 


8.00 p. m. 


2.00 p. m. 


3-00 p. m. 


5-15 p.m. 


Series of Talks: Homes and Gardens, led by 
Marguerite Munger. Your Home and Its Art. 
William M. Milliken, Director, The Cleveland 
Museum of Art. Four meetings. 


Young People. Drawing Demonstration: Can You 
Guess Our Treasures? Saturday Drawing Classes 
under direction of Dorothy VanLoozen and 
Howard Reid. 


Radio-Phonograph Program until 5.00 p. m. 
Gallery Talk: Oil Paintings of the May Show. 
Marguerite Munger. 


McMyler Organ Recital. Walter Blodgett. 


Series of Talks: Know Your May Show Artists, 
led by Gertrude S. Hornung, with guest speakers 
and demonstrators. Four meetings. 


Series of Talks: Art Through Travel, led by 
William E. Ward. Mexico. Ruth Adomeit. 


Series of Talks: Homes and Gardens. Homes are 
for People. Robert A. Little, Architect. 


Organ Recital. Jean Langlais, Paris. 


Radio-Phonograph Program. George A. Kleinfeld. 


Gallery Talk: General Tour of the May Show. 
Gertrude S. Hornung. 


McMyler Organ Recital. Walter Blodgett. 


Course for Members: Flower and Garden Photog- 
raphy. William E. Ward. Given in co-operation 
with The Garden Center of Greater Cleveland. 
Five meetings. : 


Series of Talks: Know Your May Show Artists, 
led by Gertrude S. Hornung. 


Series of Talks: Homes and Gardens. Gardens for 
Present-Day Living. Arnold M. Davis, Director, 
The Garden Center of Greater Cleveland. 


Gallery Talk: Oil Paintings of the May Show. 
Dorothy VanLoozen. 


McMyler Organ Recital. Walter Blodgett. 
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Wednesday 21. 8.00 p. m. 


Friday 23. 2.00 p. m. 


Sunday 25. 3.00 p. m. 


Wednesday 28. 8.00 p. m. 


GalleryI ... 


Galleries VI through XI 


Educational Corridor 


Series of Talks: Know Your May Show Artists, 
led by Gertrude S. Hornung. 


Series of Talks: Homes and Gardens. The Happy 
Mood in Home Decoration. Austin J. Shannon, 
The Halle Bros. Co. 


Gallery Talk: Water Colors of the May Show. 
Clare Alice Hunter. 
McMyler Organ Recital. Walter Blodgett. 


Series of Talks: Know Your May Show Artists, 
led by Gertrude S. Hornung. 


EXHIBITIONS 


The Romantic Spirit in Art (through May 4); 
Flowers in Art (open May 7). 


The Thirty-Fourth Annual Exhibition of Work by 
Cleveland Artists and Craftsmen (through June 
8). 


Drawings by Members’ Classes. 


CALENDAR FOR JUNE, 1952 


Sunday I. 3.00 p.m. 


Saturday 7. 10.00 a. m. 


2.00 p. m. 


Sunday 8. 3.00 p. m. 


Tuesday 17. 9.30 a.m. 


9.30 a. m. 


Gallery Talk: Handicrafts of the May Show. 
Ann V. Horton. 


Free Gallery Classes throughout the Year, 6 
through 16 years. 


Course for Adult Members: Outdoor Sketch Club 
for Amateurs. Price A. Chamberlin. 


Gallery Talk: Paintings of the May Show. Ronald 
Day. 


Outdoor Sketching Classes in the Fine Arts 
Garden, 6 through Io years. Tuesdays and Thurs- 
days. ($5.00 fee for tuition and materials.) Regis- 
tration in the Department of Education. 


Course for Members: Stylistic Analysis, Historic 
Styles in the Various Arts. Thomas Munro. Credit 
at Western Reserve University. 
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Wednesday 18. 9.30 a.m. Outdoor Sketching Classes in the Fine Arts 
Garden, 11 through 16 years. Wednesdays and 
Fridays. ($5.00 fee for tuition and materials.) 
Registration in the Department of Education. 


EXHIBITIONS 
Gallery I . . . . . .Angkor: Photographs by Ernest G. Rathenau. 


Galleries VI through XI . The Thirty-Fourth Annual Exhibition of Work by 
Cleveland Artists and Craftsmen (through June 8). 


Educational Corridor . . Angkor: Photographs by Ernest G. Rathenau. 


Museum Galleries Closed on Mondays 
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Albert Brody 


FIRST PRIZE: PHOTOGRAPHY—PORTRAIT AND FIGURE 
FOR GROUP 


Industrial Abstraction Geoffrey Landesman 
FIRST PRIZE: PHOTOGRAPHY—LANDSCAPE AND MISCELLANEOUS 
FOR GROUP 
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OFFICERS, TRUSTEES, AND COMMITTEES 


OFFICERS 
TERRY CLARK 
LEONARD COLTON HANNA, JR. 
EDWARD BELDEN GREENE 
Lewis BLaiR WILLIAMS 
SEVERANCE A. MILLIKIN 
Assistant Treasurer WaLtTER A. CROLEY 
Secretary WILLIAM MATHEWSON MILLIKEN 
Assistant Secretary G. GARRETSON WADE 


President 
Vice Presidents 


Treasurer 


BOARD OF TRUSTEES 
Haro.p T. CLARK SEVERANCE A. MILLIKIN 
RALPH M. CoE LAURENCE H. NorTON 
EpwarRpD B. GREENE’ Mrs. R. HENRY NORWEB 
LEonaRD C. HANNA, JR. G. GARRETSON WADE 
Mrs. ALBERT S. INGALLS Lewis B. WILLIAMS 


EXECUTIVE COMMITTEE 
The President and First Vice President, ex officiis 
Epwarp B. GREENE SEVERANCE A, MILLIKIN 
G. GARRETSON WADE 


FINANCE COMMITTEE 
Lewis B. WILLIAMS, Chairman 
Harotp T. CLARK, ex officio 
Epwarp B. GREENE SEVERANCE A. MILLIKIN 
LEONARD C. HANNA, JR. LAURENCE H. NoRTON 


THE STAFF OF 


ACCESSIONS COMMITTEE 
The President and the Director, ex officiis 
RALPH M. Coe C, HANNA, JR. 
EDWARD B. GREENE Lewis B. WILLIAMS 


ADVISORY COUNCIL 


The President of Western Reserve University 
OHN S, MILLIS 


The President of Case Institute of Technology 
Ke1ItH GLENNAN 
Mrs. H. W. CANNON HELEN HUMPHREYS 
HENRY Hunt CLARK Davin S. INGALLS 
Jacos D. Cox, Jr Mrs. H. H. JOHNSON 
NATHAN L, DAuBy H. KENDALL KELLEY 
ARNOLD Davis ELroy J. KuLas 
Mrs. Howarp P. EELLS HERBERT F. LEIsy 
Brooks EMENY WINFRED G. LEUTNER 
Mrs. JAMEs A. Forp A. M. Luntz 
Fincey M. K. Foster Mrs. WILLIAM G. MATHER 
CHARLES B. GLEASON Mrs. MALCOLML.MCBRIDE 
Mrs. THOMASS. GRASSELLI Mrs. MATTHIAS PLUM 
Mrs. E. B. GREENE Mrs. GILBERT P. SCHAFER 
GEORGE GUND LAURENCE SCHMECKEBIER 
Mrs. HowarpD M. HANNA FRANK E. TAPLin 
ROBERT HELLER Mrs. HERMAN L. VAIL 
GUERDON S. HOLDEN HELEN B. WARNER 
Mrs. Joun H. Horo RoBErRT A. WEAVER 
Mrs. T. P. HOWELL S. D. Wise 


THE MUSEUM 


ADMINISTRATIVE 


Director WILLIAM MATHEWSON MILLIKEN 
Secretary to the Director Louise G. SCHROEDER 
Editorial Assistant Sitvia A. WUNDERLICH 
Comptroller WALTER A. CROLEY 

Cashier ALBERT J. GROSSMAN 
Registrar LILLIAN M. KERN 
Membership Secretary, Emeritus I, T. FRARY 
In Charge of Membership EpitH BurRrous 


In Charge of Publicity 
Assistant in Publicity ELIZABETH COLE 
In Charge of Printing Shop Epmunp H. Lutz 
In Charge of Photograph Shop RicHARD GODFREY 
Superintendent of Buildings JoHNn W. McCaBe 
Assistant Superintendent JosepH J. KRAYNAK 
Office Manager Gorpbon E. Roos 


Marie KirKwoop 


CURATORIAL AND EDUCATIONAL 


Curator of Decorative Arts WILLIAM M.MILLIKEN 
Assoc. Cur. of Decorative Arts HELENS. Foote 
Assoc. Cur. of Classical Art SILviA WUNDERLICH 
Asst. in East Indian Art WILLIAM E. WarD 

Cur. of Textiles, Emeritus GERTRUDE UNDERHILL 
Assoc. Cur. of Textiles Dorotuy G. SHEPHERD 
Asst. in Textiles EVELYN SVEC 

Curator of Paintings Henry SAYLES FRANCIS 
Assoc.Curator of Paintings LouISE BURCHFIELD 
Asst. in Paintings ARY G. BALLOU 

Curator of Prints HENRY SAYLES FRANCIS 
Associate Curator of Prints Leona E. Prasse 
Assistant in Prints ELAINE A. EVANS 

Curator of Musical Arts WALTER BLODGETT 

Curator of Education THOMAS MuNRO 


Assoc. Curator, Emeritus LouisE M. 
Associate Curator for Administration 
MARGARET F. BROWN 
Section of Circulating Exhibits 
Administrator Doris E. DUNLAVY 
Preparator JosePH G. ALVAREZ 
Supervisors: DorotHy VANLOOZEN (Children's 
Classes), MARGUERITE MUNGER (Clubs) 
WILLIAM E. Warp (Motion Pictures) 
GERTRUDE S. HORNUNG (Special Activities) 
RuTtH F. RuGGLEs (Special Exhibits) 
Instructors: JOHN E. Brown, JANE H. GRIMEs, 
Jetta HANSEN, MARGARET F. Marcus, 
NANCY SERAGE 
Secretary: CLARE ALICE HUNTER 


LIBRARY 


Librarian ELLA TALLMAN 


ADMISSION 
Open free at all times. 
Hours from 9 a. m. to 5 p. m. except as follows: 
Closed Mondays. 
Open Wednesdays 9 a. m. to 10 p. m. 
Open Sundays 1 p. m. to 6 p. m. 
Open Friday evenings 7 p. m. to 10 p. m. 
during lecture season. 
Closed July 4, Thanksgiving, and 
Deceinber 25. 


LIBRARY 


The art library is free to the public at all times. 
Books and current magazines for reference and 
photographs for loan are located on the ground 
floor. Lantern slides for loan are on the mezzanine 
floor. Open daily from 9 a. m. to 5 p. m. except 
Sunday and Monday. From October through May 
the reading room is open Sunday, 3 p. m. to 6 
«Pp. m., and Wednesday, 9 a. m. to 7 p. m. 


LUNCHEON AND TEA 
Manager, MAYME FLoop 
Luncheon is served from 12 m. to 2 p. m. 
Afternoon tea is served from 3 p. m. - 4:30 p.m. 


Assistant Librarian CHARLOTTE VAN DER VEER 
Reference Assistant ELta ALBAUGH 


GALLERY ADVICE 


Members of the staff are prepared to assist 
visitors, but appointments should be arranged in 
advance. 
SALES DESK 

Catalogues, color prints, post cards, Bulletins. 
books, and framed reproductions are for sale at 
the desk in the Armor Court. A list will be mailed 
on request. 

MEMBERSHIP 
Foundation Benefactors contribute 
Benefactor Fellows contribute 
Endowment Benefactors contribute 
Benefactors contribute 
Endowment Fellows contribute 
Fellows in Perpetuity contribute 
Fellows for Life contribute 
Living or Memorial Endowments 

contribute any sum above 
Special Life Members contribute 
Life Members contribute 
Fellows contribute annually 
Sustaining Members contribute annually 
Annual Members contribute annually 
Full particulars may be had upon request. 


AN ENDOWMENT TO THE MUSEUM, BY GIFT OR BEQUEST, BECOMES A PERMANENT MEMORIAL; 
SUCH GIFTS ARE DEDUCTIBLE FROM INHERITANCE, ESTATE, OR FEDERAL INCOME TAXES. 
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